Discovering the convent complex of the Religiousdfhitallers of St. Joseph,
the pioneers of health care in Montreal.

In the late 18th century, the industrial expansibiMontreal caused a spurt in
population growth. By the 19th century the HéteéDi founded on May 17,

1642 by Jeanne Mance, the first lay nurse and ocof@uof Montreal, was no

longer adequate to house the city’s sick in itanpses in Old Montreal. The

Congregation of the Religious Hospitallers of $seph, who had taken over
from Jeanne Mance, decided to move on to the spa@ooperty it owned at

the foot of Mount Royal, as the land offered magoace and convenience and
the air was healthier.

Since its annexation on October 1, 1996, the Hotel+ has been part of the
Centre hospitalier de I'Université de Montréal — OM (University of
Montreal Health Centre), which comprises three ersity hospitals.
Administered by the nuns for over 300 years, théeHDieu still cares for a
large number of patients every year and is involiredesearch and in the
training of health professionals.
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For the next hour, we invite you to visit the contveomplex of the Religious Hospitallers of St.elgs One of the
starting points for the vibrant district of the félau Mont-Royal, this property, where constructlmgan in 1859,
witnessed the birth of this neighbourhood that teped around its monastery, chapel and hospital.

It is our pleasure to accompany you as you discthisrhistoric place, whose influence is intimatégd to the work of
caring for the sick that is the mission of the Htaders. You will find many things to delight ydere.

To start your tour, we invite you to walk to thetarsection of Avenue du Parc and Avenue des PingaBe stand on
the north-west sidewalk.

The visit begins outdoors with a look at the imnag¢elisurroundings along Avenue des Pins, from Avehuéarc to
Saint-Urbain Street. This part of the tour will bleayou not only to admire the external architeetof the chapel and the
buildings around it, but also to understand theigaar socio-historical context in which this coleyp was built and the
development of the neighbourhood.

Later we will invite you to enter the chapel. liean lines and refined style enable you to focugh@nornamentation,
which dates from the time of its construction ir618

The flyer you received or downloaded with this pmsicshows the recommended tour route and poinisterest. The
numbers appearing on the diagrams indicate théngtgroint for each of the Stops on the tour.

We invite you to set off taliscover the convent complex of the Religious Haltgrs of St. Joseph, the pioneers of health
care in Montreal.

To begin your visit, please select Stop No. 2.



Discovering the convent complex of the Religiousdfhitallers of St. Joseph,
the pioneers of health care in Montreal.

You are at the intersection of Avenue des Pins Aavehue du Parc, the twc :
roads leading to Mount Royal. To the west are thaeiPal Molson Memorial ‘
Stadium and the Royal Victoria Hospital, which dmeth built on the
mountainside. To the east are Jeanne-Mance Partharfllateau-Mont-Royal.
Notice the stone wall encircling the property & Religious Hospitallers of St
Joseph: this is the western edge of the convenplesxnwhich comprises &
residence for the nuns, a chapel for the commanitithe sick, and a hospital fc
the population of Montreal.

The Religious Hospitallers of St. Joseph lived @er 200 years in Old
Montreal. In 1861 they moved to the land they owmedhe lower slopes of the
mountain. The polluted environment of Old Montreald the ever-increasing
population were the reasons for their move. Itripartant to remember that i,
the 19th century, the land north of SherbrookeeBtras countryside. The Congregation was preparegddn up new territory
in order to forge ahead but mostly, to improveghality of care they had been giving the sick sit@s9.

Intersection of Avenue des Pins and Avenue du Parc
© Dominique Trudeg, 200¢

Please select Stop No. 3 to learn more about Jeakiagce.

Born in Langres, Jeanne Mance devoted herself wbalktedly to her brothers and sisters
left orphaned after the death of their mother. ltstnrbe remembered that France in the
17th century was a country rife with war and plagtievas in this context that Jeanne
Mance discovered the mission to which she wouldoteewer life: to care for the sick
poor. The accounts of the missions in New Franae lstard from her cousin Nicolas
Dolebeau, a chaplain in Paris who had made ahgpetin April 1640, awoke in her the
desire to go to Canada.

She therefore travelled to Paris in May 1640 to tm@earles Lallemant, a Jesuit and
procurator of the missions in Canada. In May of fibleowing year, she joined a group
sailing for Montreal. After a long voyage and somenths in Quebec City, in August
1641 she arrived in Ville Marie — the original naofeMontreal — on May 17, 1642. She
: : was accompanied by the city governor, Paul de CHemeSieur de Maisonneuve, and
Jeanne Mance about forty settlers. Jeanne nursed the sick aruhded in the dispensary of the fort of
;-e Egr?grﬁ;l‘f(o?gg% ge”n‘t’l;‘rywo"d Ville Marie and later in the Hotel-Dieu, built ir645. When the colony was threatened
Collection of the RHSJ! with extinction for lack of new settlers, Jeannenda advised Maisonneuve to use part of
the hospital funds to go to France and bring babkradred men, thus saving Montreal in
1653. Meanwhile, the nursing Hospitallers of LadR, France, were preparing to establish a comgimiville-Marie.
In 1659 Jeanne brought back from France three iRagHospitallers of St. Joseph who were cominlyeip her care for
the sick. Jeanne Mance administered the hospitdlsime died in 1673. The Sulpician Fathers managéom 1673 to
1676, and then the Hospitallers took over the athtnation from that period on.

We invite you to walk east on Avenue des Pins. 8destand on the sidewalk on the south side; thusrfg the convent.

If you wish to learn more about the Congregation thfe Religious Hospitallers of St. Joseph, pleastest Stop No. 4.



Discovering the convent complex of the Religiousdfhitallers of St. Joseph,
the pioneers of health care in Montreal.

To get a good look at the buildings, while respagtithe sisters’ privacy, we suggest you remain ba sidewalk on
the south side of Avenue des Pins.

When it was founded at La Fleche, France, in 1636 J6robme Le Royer de
La Dauversiere, the Congregation of the Religioaspitallers of St. Joseph formed a
community with simple vows, that is to say, the sitmok their vows once a year and
lived communally without the strict rule of monasilife. It was in 1671, following the
orders of the Church, that the Hospitallers becainestered. Thereafter they had to
make solemn vows and take the black veil. They tdfed the Rule of Saint Augustine
to their constitution.

The new Hétel-Dieu, built in 1861, reflected theistered nursing life of the nuns.
It was in this part of the building — the westerarzh of the ‘E’ — that they lived. This
allowed them to take care of their patients in fiespital without ever having t0 g0 ;4ome Leroyer de la Dauversiere
outside the convent walls. © BANQ (Engraving, 1892)

Over the years the number of sisters increasedttendonvent had to be expanded at the back in i®82spond to the
needs of the community. The building was expandgdinain 1950, this time at the front, when thereswan
administrative reorganization of the Congregatitime building then became the “Mother House”.

If you wish to learn more about Victor Bourgeau, enitect of the convent complex, please select MMogb.

To continue your visit with a brief description dfie gardens, please select Stop No.6.

Victor Bourgeau was born in Lavaltrie on Septemd@y 1809 and died in Montreal
on March 1, 1888. He served his apprenticeship jaghar and carpenter by working
with his uncle. He inherited the knowledge andIskdf a long family tradition of
carpenters and woodworkers, and may have beeremdkd by the works and prints
of American architects such as Minard Lafever anth8el Sloan. Although little is
known about Bourgeau’s career, a number of expsush as Luc Noppen, agree in
saying that he certainly studied draughtsmansi@ddition to working on several

Victor Bourgeau, Architect proje(_:ts with Fhe architect John Ostell. This vyoakplain the exce_llence of hi§ work

3. H. Walker, wood engraving both in technical terms and as regards architecagsthetics, which made him one
JournalLe Bazard(Sept., 18 1886)  Of Quebec’s leading architects.

His first achievement as an architect, the ChurthSaint-Pierre-Apbtre, was so admired that MonsigBourget
appointed him official architectural advisor to tiecese. Bourgeau thus obtained numerous contaactsvas involved
in the construction of over a hundred places ofshigrin Quebec. Among other things, he drew uppilaes for Mary
Queen of the World Cathedral and the cathedrath@fAssumption in Trois-Riviéres, Saint-GermainRimouski and
Saint John the Evangelist in Saint-Jean-sur-Riebeknd earned high praise for the beauty of bésiors, which include
that of Notre Dame Basilica in Montreal. The convemmplex of the Hbtel-Dieu in Montreal was Vic®ourgeau's first
such project as an architect.

To continue your visit with a brief description ¢he gardens, please select Stop No.6.

! SULTE, Benjamin Histoire des canadiens-francais, 1608-1880 : omgilistoire, religion, guerres, découvertes, caation, coutumes, vie domestique, sociale, et
politique, développement, averiilontréal, Wilson (Société de publication histoecgdu Canada), 1882-1884, vol. 1, page 80.
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The gardens of the Religious Hospitallers of St.séph lie behind the stone wall facing you. Thisggvate property.
The gardens are open to the public for guided totinst must be booked ahead. We invite you to conthe Musée des
Hospitaliéres de I'H6tel-Dieu de Montréalfor the schedule of these tours.

The gardens of the Hospitallers represent one efabt green spaces in the estati
known as La Providence, which originally comprisgldhost 150 acres. It wag
ceded to the nuns in 1730 by the sons of Bénigresé8aMontreal’s first notary, =
in exchange for their lodging and nursing untilittdeath. The property extendeg
from Sherbrooke Street beyond Fairmount Streefiamd Durocher Street to Saint
Urbain Street, an area some three kilometres biyeh&llometre. There the nung
farmed the land, raised and grazed livestock workedjuarry and tended™ View of the garagns
a vegetable garden and an orchard. © Luce Tétreault, 2006

When in 1859 the Hoétel-Dieu had to be moved fraroiiginal location in Old Montreal, the estatde@lLa Providence,
also known as Mont Sainte-Famille, was chosen asitie for a convent, a hospital and a chapel.lf&sdy mentioned,
vegetables were grown there to feed the communitiythe patients, and there was an orchard. Thti$, 1932, the nuns
did not have to buy milk, cream or eggs; they wsal-sufficient for most of their requirements miif and vegetables,
and the stable in the garden housed 28 dairy cadseveral hundred hens

A stone wall surrounded the new property, whicletstred from Duluth Street to behind the Jeanne-Elamiog near
Saint-Urbain Street. Today the gardens are stijbyaud by the patients of the hospital and by thstess of
the Congregation.

Now cross at the traffic lights at the intersectioof Avenue du Parc and Avenue des Pin and walk e tchapel.
We invite you to remain on the sidewalk oppositarfse-Famille Street and to select Stop No.7.

You are now facing the entrance of the chapel @géitto the Holy Trinity, which
constitutes the link between the hospital and trevent. As a place of Roman Catholic
worship, the chapel is open to the public duririgigus services.

As you walked towards the steps to the chapel, wdluhave noticed the cast-iron
fence marking off the land. It came from the secd&pdscopal palace, built from
plans by John Ostell. Looking more closely, youl whserve that each vertical of the
railings is topped by an Episcopal crosier, théf stgmbolizing the bishop’s role as
the shepherd of his flock.

As for the bishop’s palace, commissioned by Monsigiygnace Bourget, the second
bishop of Montreal from 1840 to 1876, it stood e torner of Saint-Denis Street and
Sainte-Catherine Street, where the Université déb@cu a Montreal (UQAM) now
stands. The palace unfortunately burned down dutiegGreat Fire of July 8, 1852,
which destroyed many of the buildings in the Faubd&aint-Laurent and Viger Square.

© Gilbert Langlois, 2009

Let’s now look at the facade of the chapel, maddmnton limestone, also called Montreal greystddetil the
19th century, Trenton limestone was one of the niate preferred for the construction of prestigidusidings:
brick was generally used for common buildings. Tise of cut stone gave a more dignified and permaloek to
any edifice. Moreover, the solidity of stone syniketl the permanence and stability of institutioike la chapel,
a convent and a hospital.

2HEBERT, Sceur Béatrice, r.h.¢jvant que ma lampe ne s'éteigneClassic Ltée, 1991,, p. 47.
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Observe that the fagade is composed of three hdakand three vertical sections in perfect symydfryou imagine
a vertical line running through the large centrabidand the window above it, you will see that tive sides are exactly
the same.

In designing the chapel, architect Victor Bourgeated for the neoclassical style. This style iogmizable by, among
other elements, smooth cut stone, a symmetricabdia@nd a balance of volumes in the arrangemethieofindows and
doors, as well as by a triangular pediment crowigTuscan pilasters, which are also perfectlyrsgtrical. On the top
of the pediment is a wrought-iron cross installed 926. In its centre we see the letters IHS, ntitls of the Latin words
lesus Hominum Salvater Jesus Saviour of Men.

Please note that the chapel stands high above djteual. This is due to the fact that it was baier a crypt in which
deceased members of the order are buried.

Please select Stop No. 8 before entering the chapel

b-! Please note that the entrance to the chapel is unfoately not accessible to people with limited riibja

Stay near the facade of the chapel and turn arousd you can see the central place this building opid in the era
at the time of its construction.

The chapel stands at the heart of the complex, detwthe hospital and the
convent where the nuns live. It thus has a twircfiom, serving the hospital’s
patients, staff and visitors as well as the sistémsas used as the parish churd
in some periods, for the faithful whose church wast yet built and for
immigrant communities.

With the building of their convent complex, the iRelus Hospitallers of St.
Joseph contributed to the harmonious developmettteotlistrict. Observe how,
the creation of a new street, Sainte-Famille Stiedtont of you, opens up &
beautiful view of the chapel, crowned with its nsije dome. This was actuall
the first avenue of its kind in Montreal. © CPRQ, 2003

When they first moved on to the property, the norerked out lots 50 feet wide (15.24 metres) oheeitside of
Sainte-Famille Street and put them up for salectwhiad the effect of developing a new neighbourhdbe deeds of sale
for the lots along Sainte-Famille Street specifibdt the owners must agree to build a stone hofige/@m storeys in
addition to the cellar and the attics, and to piatree at the front of the house. If you decide/étk down Sainte-Famille
Street, you will see that some of the houses osttieet still retain these characteristics.

We now invite you to open the door and walk quidthyvards the nave. Remember that this is a placenefitation and
prayer. Absorb the beauty and simplicity of theenbr décor of the chapel. Sit down on a pew anteseStop No. 9.
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The interior of the chapel forms a rectangle withclaoir extending at one end.

It seats about 200 people. The central space, dkie,ns punctuated by pilasters, that
is to say flat columns attached to the walls, gy slightly. The shafts of the

pilasters are fluted, and each is topped by acgitital in the Corinthian style.

One of the main characteristics of this interiothe balance of volumes. On either
side of the nave there are two series of gallewesrhanging the side-aisles.

The galleries served to enable the patients tmdtkass.
© CPRQ, 2003

The vault of the nave is coffered, that is, sehwitinken panels that serve as decoration. Architetdr Bourgeau liked
to include this stylistic element in the churchesdesigned. We invite you to look at the gilt rosethe centres of each
coffer in the central row.

Most of the decorative elements in the chapel aa€erof plaster covered with gold leaf. Becausetofrialleability,
plaster was much used in architectural design fouldings and ornamentation. The sculptor creatpdréect model in
wood and then reproduced it with a cast, and #ssnpany times as necessary. This technique wasisd¢sbfor the series
of statues you see in the niches along the sidesaiEhey represent the Apostles, who are showm thé instruments of
their martyrdom or their attributes. They are ttarkwof Carlo Catelli, a sculptor and moulder frame north of Italy who
arrived in Montreal in 1845 to direct a leadingséay studio.

Observe the choir of the chapel. It was originalig place where the cloister and the hospital fietthe west, the
cloistered Hospitallers attended Mass and recliedDivine Office in the choir of the chapel. To #est, on the hospital
side, there was a place for the patients to at@march services. At the time the chapel was btliis area could be
reached directly from each floor, connecting thegdital wards to the chapel.

This arrangement was altered in 1967 when the ¢thveg® renovated to conform to the new liturgicdesuimposed by
Vatican Council Il. These new rules required thiegirto celebrate Mass in the vernacular, thdahithe spoken language
of the country, and facing the Congregation to &n#iiem to participate more fully. These changasdeajor impact on
the arrangement of church interiors, including thiathe chapel of the Hospitallers. As a resulthef Reform, the nuns
replaced the furniture and had the decoration efctioir renovated. The nuns’ choir was transforméalan entrance to
the chapel, and the Hospitallers attended theioekgservices in the nave.

To learn more about the works of Claude Thébergkgse select Stop No. 10

Born on September 4, 1934, in Edmundston, New Bvigks Claude
Théberge was a multidisciplinary artist known mgifdr his paintings;
especially the series entitléithe Umbrellas But it was his abstract and
Surrealist work that launched his career, with rsyratained-glass
windows and sculptures in many public places.

Théberge began his training at the Ecole des bagsxn Quebec City,
where he studied from 1950 t01954. Between 19541868 he lived in
Paris, attending the Ecole nationale supérieure Bleaux-Arts, the
Ecole nationale supérieure des arts décoratifsta@dEcole du Louvre. ——
In 1961 he trained as a teacher at the Ecole desxksrts de Montreal, . M i /
and later in 1969 and 1970, he studied design neamegt at the - © www.claudetheberge.com
Ecole des hautes études commerciales in Montreal.
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Upon his return to Quebec in the early 1960s, Tirgghtounded a studio devoted to the integratioarbinto architecture.
It closed down in 1968. It was through the studiatthe was involved in designing the metro statian$apineau,
Rosemont and Guy-Concordia in Montreal, the windoihe Saint-Jean-Baptiste-de-Lasalle Church imfvial and the
art works for the parliament buildings and the @alpiTheatre in Quebec Cily.

After studying at the Ecole des hautes études coniates in Montreal, Théberge joined Antoine Larha@r@and Michel
Dernuet to establish a second studio. Togethey, #éxecuted art works for several metro stationdMiontreal: the
bas-reliefs in the De I'Eglise and Verdun stati¢h878), the sculpturé Tree in the Parkn the Georges-Vanier station
(1980) and the granite sculptUferces in the park at Viger Square (1985)

Subsequently, Théberge abandoned this form ofoasievote himself to painting, a career that brodght awards and
enabled him to show his work in numerous exhibgicBlaude Théberge died on May 15, 2008, in No@e® Hospital
in Montreal.

Walk over to the walls of the side-aisles to gddadter look at the Stations of the Cross.

When the chapel was restored in 1967, artist Claumberge was chosen to execute the art worksc@mdhissioned to
produce a group of stoneware pieces: two statuesicifix, two bas-reliefsand a Way of the Cross.

Mounted on the walls around the nave, the fourtetations of the Cross, made in sandstone, are sunen by a small
wooden cross and the numerals of the Steps tow@adlsmry. The stylized shapes of the ceramic condairo the
aesthetics of the day, which advocated “the useasftemporary elements that would not impair in avgy the
architecture of the chapel, and would remain vdiiab contemporary works”

As Raymonde Landry-Gauthier, architectural historexplains:

“We must remember the debate that shook archit&ctircles in the western world in the 1960s, witentemporary
architecture came into prominence. This movemesriyed from the Bauhaus school created in Germaulya early 20th
century, advocated the repudiation of classicahitecture as it had been practised since the Ah&eeaeks, preferring
the use of simple, uncluttered lines in which fdattowed function®.

Look towards the choir. On one side is the statu¢he Virgin and Childand on the otherSaint Josephwith his
carpenter’s tools. On the wall at the back of theicis aChrist on the Crosén a simple iconography and minimalist
style.

Above theChrist on the Crosa bas-relief by Claude Théberge showsRBsurrection of Chrissurrounded by symbols.
We invite you to look at these going clock-wisenfrthe upper right.

The first symbol is the monogram of Christ, xP lgethe first two letters oChristo in Greek. On either side of the
monogram, the first and last letters of the Grelghabet, Alpha and Omega, symbolize the beginning the end,
referring to God and Christ. You can also see tweed, the symbol of peace, representing the HolgitSphe third
symbol, the lamb and cross, evokes the lamb seedifby the Hebrews at the Exodus, foreshadowingsJescrificing
Himself on the cross. Finally, the two fishes oplate symbolize the miraculous draught of fishesLake Tiberias.

It should be remembered that the wdish is an acronym of the name Jesus. The Greek \abriis meansfish.
Each letter or digraph (a group of two letters mgka sound) in the Greek word stands for the Initiaanother Greek
word: | for lesous CH for Christos TH for Theroy U for Uios andS for Soter;the whole word translates as “Jesus Christ,
Son of God, Saviour”.

3 http:/fr.wikipedia.org/wiki/Claude _Th%C3%A9ber¢2009-08-31).

4 www.metrodemontreal.com/art/theberge/index-f. hétwiww. stm.info/info/infostm/2005/051207.pd2009-08-31).

® ARHSJ,Restauration 1967assembly no. 2, January 31, 1967.

® GAUTHIER, Raymondd.a chapelle des Hospitaliéres de Saint-Josephtd@tél-Dieu de Montréalresearch report, February 15, 2008 (in-houserdeat).
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The altar of the choir is covered in textured séms in which are embedded relics of saints. Thgghalso contributed to
the altar by creating a sculptéds-reliefrepresenting the Holy Trinity — the Father, ther Smd the Holy-Spirit — by a
radiating triangle. The triangle signifies the @nese of the divine in its double aspect, Trinitgl dmity. In the Christian
faith the Trinity means “God in three Persons”,aafe but equal in a single and indivisible nativetice also the boat
floating on the waves, symbolizing the Church, whbead, Saint Peter, was a fisherman. It will lbeerabered that Jesus
said to Peter and his brother when they first fif&llow me and | will make you fishers of meh.”

To continue your visit, please select Stop No.11.

Stop 11 — Decoration of the dome
Walk over to the choir. We suggest that you ask superintendent for a mirror so that you can seesthault of the
dome better.

At the time this chapel was built, domes were marglontreal. Except for the coffered dome of Bormes Market, built
in 1844, and the double-lantern dome of Monsignour8et’'s episcopal palace, which burned down og 8ul1852,
it was not until 1886 that another was constructbd: dome of the Cathedral Mary Queen of the Wdddated on
René-Lévesque Boulevard. It should be noted treatiime of the Hospitallers’ chapel stands 140 (@e#2.67 metres)
above street level.

Extract from documents of the archives of the Rptius Hospitallers
of St. Joseph.

“One day, the Sister in charge of overseeing thekmen sent a note to
Reverend Mother to inform her that the contractould not agree to mount
the dome of the Church because of the bitter weaiffteés decision would
considerably delay the completion of the Chapeicesithe men could not
work inside in the winter unless the vault was lacp. Reverend Mother
went immediately to the worksite and ordered theel®o be prepared piece
by piece and put up while she watched. The comtragstd his helpers did not
dare to object, cowed as they were by the domigapersonality of this
woman with the courage of a man. The fervour thahéd in her great soul
= — =T 11 4 made her oblivious to the fact that she stood tf@réhree full hours in snow
© Gilbert Langlois, 2009 up to her garters in the freezing cold. It was ttien26' of December?

To execute the decoration of this magnificent dothe, services of the German artist John Held werandgissioned.
Although we have little information about this cheter, we know that as a result of a recommenddtjoimfluential
citizens of Munich, he had some fame as a pairfteruvals in late 19th century Montreal. Historisalurces tell us that
he executed the paintings in the dome of the chafptsle Hotel-Dieu, and also the former decoratiothe chapel of the
Grand Séminaire of Montreal in the years 1864-1865.

For the paintings in the chapel, Held probably uaedhriation of the technique of fresco, which estssof applying
coloured pigments suspended in water on to dryaonpdplaster. It is interesting that this techniquiglely used during
the Renaissance, found a place of honour in manytidal churches of the period.

The central motif in the cupola shows the EternathBr as an old man. You will also notice the stutisjeof the
Resurrection of Jesushe Ascension of Jesusnd theAssumption of MaryThese figures are surrounded by cherubs,
angels and, at the bottom of the scene, a Romaiesastanding guard over the tomb of the risenslesiso surrounded
by angels.

7 Gospel According to Saint Matk16-20 www.interbible.org/interBible/ecritures/bu/indexgibible=acebac&page=passage&ref=Mc%201,%20 RHD-08-31).
ARHSJ,Circulaires des religieuses décédées dans notreasiore depuis 1883 a 190H6tel-Dieu de Saint-Joseph de Montré&itculaire de notre trés honorée et
chére Sceur Marie Pagé décédée le 3 janvier 1§93 261-300.
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Under the sixteen tambour windows that illumindte entire dome, we see eight figures from the Qid the New
Testaments. Starting with the one facing you, wieasntinue towards the right:
1. The first figure is Saint John the Baptist. You canognize him by the sheepskin he is wearing bacttoss in
his hand. He is the forerunner of Christ, the ohe wnnounced His coming among us.
2. The second is Saint Basil the Great, holding tachisst a pastoral crosier symbolizing his role agshop. In the
Western Church he is one of the four principal Bogtof the Church and the author of a treatisehenHoly
Spirit. A Eucharistic rite known as the rite ®&int Basil the Greas still used in some Orthodox churches.
3. The third is the prophet Isaiah whose writings amoed the coming of the Messiah from the line afsédethe
father of David. He is holding a branch from theetrepresenting the genealogy of Christ.
The fourth figure is Saint Gregory the Great cargythe pontifical triple cross.
The fifth is Saint Francis de Sales, bishop of Garend Annecy, and theologian. He is wearing a&stabund his
neck.
6. The sixth is Saint Augustine, bishop of Hippo inrtiioAfrica, a great preacher. He can be identifiede by the
book he holds. It is his Rule, which inspired manynmunities and religious orders.
7. The seventh figure is the prophet Ezekiel. We ratzeghim by the fact that he holds in his right dhanquill pen
evoking his many writings, which are found in thiel estament.
8. The last figure is Saint Jerome, the learned msh&yn here with the lion whose paw he healed acogtd the
legend. He spent his life translating and inteipgethe Holy Scriptures.

a s

This fresco was restored in 1928, in 1967 and B12@ is the heritage gem of the chapel.

To continue your visit, walk up the centre aisle @sit down on a pew in the middle of the chapelleése Stop No. 12,
in which Professor Christopher Jackson, from Conaba University in Montreal, introduces you to thegan.

You can listen to an excerpt from the benefit coricgiven by Pierre Grandmaison for the Musée des dpialieres
de I'Hétel-Dieu de Montréal on May 21, 2008. To thus, please select Stop No. 13.

The Opus 445 of the chapel de I'Hbtel-Dieu de Méalwas built by Casavant Fréres of
Saint-Hyacinthe in 1911. Monsignor Paul Bruchedemfd it to the Hospitallers who
installed it in the nuns’ choir. In 1963, Casaveasqilaced the console, adding new divisions
and coupling systems. After the major restoratiod967 the organ was moved to the large
chapel. Two more new divisions were added and ipespwere stripped and gilded he
organ now comprises 51 facade pipes and resoundsgtiout the chapel during the
religious offices of the community and at speciakrds such as the benefit concert
presented in May 2008. © CPRQ, 2003
Remain seated and turn towards the organ loft bethiyou to admire the instrument. We invite you tdesg Stop No. 13
to listen to an excerpt from the benefit concertvgh by Pierre Grandmaison for the Musée des Hodgtas de
I'H6tel-Dieu de Montréal on May 21, 2008.

Should you wish to continue your visit, walk towardhe outside of the chapel and select Stop No. 14.

The piece you will hear is the “Offertoire sur I8sands jeux” (Offertory on the Great Divisions) Byancois Couperin
(1668-1733), taken from thidass for Conventdt is played by Pierre Grandmaison, organishatBasilica of Notre-Dame
in Montreal.

The musical excerpt lasts 5 minutes 42 second$dfe you enjoy it!

To continue your visit, walk towards the outsidetbe chapel and select Stop No. 14.

9 ARHSJ,Restauration 1967assembly no. 2, January 31, 1967, section |II.
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Walk outside and turn to the right as you leave sheps. You will see a
commemorative plaque on the wall of the crypt iatiieg that the remains of
Jeanne Mance are buried underneath the chapetatisr “To the glory of

Jeanne Mance. Here lie the precious remains of¢heant of God, foundress
of this hospital, who died in Montreal on June 1873.”

The Hospitallers adopted the custom, widesprearkligious communities,

of burying their deceased sisters in a crypt unelatim the chapel. In 1861,

when they left their premises on Saint-Paul Strédety exhumed and took

with them the remains of the nuns who had died esitieeir arrival in

New France. They buried them again in the crypthef new chapel on the
© Dominique Trudeau, 2009 Mont Sainte-Famille.

To continue your visit, walk to the front of theegds and select Stop No. 15.

To conclude your examination of the exterior fagddek at the two other
commemorative plagues on the chapel walls. Thesallresignificant
moments in the history of the Hospitallers.

On the wall to the right of the central door, axégxecuted in 1934) of the
white marble plaque presented in 1892 by the Mahtiumismatic and
Archaeological Society sums up part of its histdryeads, “Hétel-Dieu of
Ville-Marie founded in 1644 by Jeanne Mance. Rediedadn 1861 to this
land given in 1730 by Benoit and Gabriel Bassean$ference of the
remains of Jeanne Mance and 178 Sisters in 1861is’ dlaque cites 1644
as the year of the foundation, but this date alstuafers to the start of the
construction of the hospital at the corner of S&iaul Street and Saint-
Sulpice Street. © Dominique Trudeau, 2009
The bronze plaque, executed by Gilles Sainte-Creghich you see to the right of the main staircass wesented by the
administration of the Hétel-Dieu of Montreal to tReligious Hospitallers in 1986. This gift was tank the 350th
anniversary of the foundation of the Congregatibthe Religious Hospitallers of St. Joseph. Thegpi&ashows the two
founders of the Congregation, Jérdbme Le Royer dBdwaversiére and Marie de la Ferre. You can alad tiee following
inscription: “God wishes to make use of us to d&hla new Congregation. We must work to achieigehd.”

To learn more about the “false chapel”, walk to thetersection of Saint-Urbain Street and Avenue dess. Please do
not block the entrance to the hospital. You willtgegood view and feel safe beside the railingdtiéel to the west of the
entrance. Select Stop No. 16.
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Facing you is a greystone building with a threeresyofacade. In the middle is a majestic
door barred by a white wood guard rail. The staiechas been demolished. There are three
arched windows in each storey and dormer windowbath sides of the roof. On either
side of the facade angular buttresses each topged kurret complete the dignified
appearance of the building. In the centre we seetatue of Saint Joseph by
Olindo Gratton, installed in 1924.

This annexe was built in 1886. It was originallyeinded to serve as a mortuary chapel for

the sick poor who had no family, hence the monumleatchitecture with a central door.

The project was modified during construction, ahdvas decided to use it to house a

laboratory, a dispensary and an operating room withamphitheatre. The hospital’'s
© Gilbert Langlois, 2009 chaplains lived there until their own residence Wwat in 1925°.

This part of the hospital is known as the “falsapl”, probably because of its architecture or bseaf its purpose at the
time it was built.

To the left, you will see another doorway with autied white door. The turret above the arched wiriddopped by an
inscription that reads, “Hoétel-Dieu”. This is thiel@ntrance to the hospital built in 1861.

Closer to you is the monument erected in 1909 ¢ontlemory of Jeanne Mance, the noble foundresseohdispital, to
mark the 250th anniversary of the arrival of thdidgReus Hospitallers of St. Joseph. The statuerpgst the first nurse of
Ville-Marie caring for and comforting a woundeddiek. It evokes the nursing of the poor that wasphncipal mission
of the Religious Hospitallers of St. Joseph. In #@ly 20th century on May 17 each year — the amsary of the
founding of the Hétel-Dieu by Jeanne Mance — thesesifrom the various schools of the city gatheoekdy flowers at
the foot of the monument in honour of the foundrétssas an impressive ceremony, where every niesewearing her
uniform and cape with pride. Still today at thesayly reunion, the members of the Association ofseuGraduates of the
Hotel-Dieu continue this tradition.

This monument is the work of Louis-Philippe Hébarsculptor often called upon to create monumentaany parts of
Canada. One of his most celebrated works is theument to Madeleine de Verchéres in the city nanfest &er. In
Montreal you can see numerous monuments by Hétaebly the one to Octave Crémazie in Carré Sainid (1906),
to Paul de Chomedey, Sieur de Maisonneuve, in Rl&agenes (1895) and to John Young in Old Montrei@8).

To continue your visit, walk westward to the Musées Hospitalieres de I'Hotel-Dieu de Montréal. Bareful to stay as
close as possible to the building, as this is akiag lot with a great deal of traffic.

Walk carefully through the parking lot and selectt& No. 17 to learn about the Hospitallers’ buildip which, in the
19th century, was known as “the poor people’s wing”

10 BUSSIERES, Sceur Nicole. « L’Hétel-Dieu de Sairgejsh au mont Sainte-Famille (1861-1961) »Liklotel-Dieu de Montréal d’hier & demain. Qctober 2, 1991,
16 pp. (in-house document).
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Stop 17 — The former poor people's wing and the oldarden
The building facing you is the eastern end, instiegoe of the letter E, which held
those who were called “the poor”, a medieval tenpéople who required care.

At a time when those who could afford it were ndirae home, the sick in the
Hotel-Dieu were treated in communal wards. In 18&b, private rooms were
inaugurated, which were available at $ 1.00 per Aaywas mentioned before,
these patients could attend chapel at the samedinhe staff, as long as they used
the east galleries of the chapel.

When the building was completed in 1861, the newelH@ieu was one of the
most modern in Montreal. With its wood and steamvgred central heating
system, its gas lighting and running water, it wagh better adapted to the city
that Montreal had become. The hospital had 150fbegstients and kept 60 beds
for children of the orphanage. Each floor had arnomward of 44 beds, and the © Dominigue Trudeau, 2009
top floor served as storage space. ’

As you can see where the wall of the wing and tiapel choir meet, all the wards for the sick cominated with the chapel.

At the turn of the 20th century, new medical treaits were invented. Furthermore, requests for kasgaition in a
private room from citizens ready to pay for thidiéidnal comfort were becoming more numerous. Thud902, a
four-storey annexe was built further along towarisgnue des Pingo house 60 or more patients in private and
semi-private rooms. The admissions and accountifigee were also expanded, as was the archivesrttiegat, and a
medical bureau, a library and a reception hall veeiged.

The slight difference you may notice in the stondwaf the walls and in the grey moulding on theséaimansard roof is
the result of the joining of the 1861 building a&hd 1902 extension.

In 1906 large balconies were built along the whéach storey. These additions were in tune withmthw beliefs of the period

about the positive benefits of “fresh air cuféd# the convalescence process. At that time “faéghwas considered the best
remedy for tuberculosis. Incidentally, in that #vare was a flower garden where the parking loidstéoday.

Now please walk towards the entrance to the Museamd then select Stop No. 18.

" AHAISE, Robert (editor)L’Hétel-Dieu de Montréal 1642-1978/ontreal, Editions Hurtubise HMH, 1973, 346 pp.
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You are now standing in front of the Musée des ltakgres de I'H6tel-Dieu de Montréal,

which since 1992 has displayed the medical andioeis heritage that the Congregation
of the Religious Hospitallers of St. Joseph hasseored since its establishment in
Montreal. Through the great bay window in the fagagbu will see an unusual wooden
structure.

This is the staircase of the Ho6tel-Dieu of La Fi&chrance, used in the 17th century by
the Religious Hospitallers of St. Joseph. It stdndthe extension of the building
constructed in 1651 as the nuns’ residence.

Jeanne Mance undoubtedly trod these stairs duengime in France when, in 1659, she
brought back to the Hotel-Dieu of Ville-Marie thest three nursing Sisters: Judith
Moreau de Brésoles, Catherine Macé and Marie Maille

In the aftermath of the Revolution, the nuns wexpedled from the Hétel-Dieu in La
Fleche, and the convent was turned into a poliedost, courthouse and prison. The

, _ staircase, attached to an inside wall, was forgdtiealmost two centuries.
© Gilbert Langlois 2007

En démolissant une partie de I'ancienne prisoniedi@couvre I'escalier de chéne. Le Départemena dgalthe I'offre a
When part of the old prison was demolished, thestakcase was rediscovered. The Department ofalcéh& presented it
to Montreal in 1963 as a symbol of the long allabetween La Fleche and Montreal.

Over 300 years after the arrival of the first thigmspitallers, the staircase was brought to liféMiontreal by the gifted
hands of the Compagnons du Devoir du Tour de Fréitehe purest respect for traditions, they cut with precision

the pieces of wood that needed to be replaced &ftbd them on following the original plans, makimgw pegs that were
a perfect imitation of the old one¥”

Since May 17, 1992, the staircase from La Fléctsel®®en welcoming visitors and testifying to themsty links between
La Fléche and Montreal. Day and night it is litagthat Montrealers can see it.

Before you leave us, select Stop No. 19, in whicksM_ouise Verdant, the Director of the Musée desdpitalieres de
I'Hétel-Dieu de Montréal, will present the closingemarks.

By moving from the Hétel-Dieu in Old Montreal to Mb Sainte-Famille, the Religious Hospitallers of $tseph

demonstrated a great desire for modernization asat @udacity. The construction of the new HétedtDénabled them to
offer the sick the best care and the latest tedymes, as far back as 1861. The many expansiotieediospital on this
site testify to the importance of the nuns’ mission

We have come to the end of the visit. We hopettiiatguided tour has enabled you to visualizecdiest days of the
Hotel-Dieu on Mont Sainte-Famille. To learn moreuatothe history of the Religious Hospitallers of Biseph and that of
its backdrop, the city of Montreal, we encourage yo visit the Musée des Hospitalieres de I'H6tileDde Montréal.

You will discover heirloom furniture, heritage kdilhgs and the rich archives of the Hospitallersglence of their mission
to the sick and of the way of life in their commiyni

2VIRLOGEUX, Jean. « L’Escalier. Comment fut sauveigacet élément précieux du patrimoine fléchoimantréalais »Cahier Fléchoisno. 13, 1992.
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